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BLUE RUSH OR THE WINDOW ¢ PHOTOGRAPHED: 2015 « ECUADOR, AMAZON REGION ¢ COMPOSING: 2022

THE FAMILY HAS ONLY RECENTLY BEEN CONNECTED TO THE ELECTRICITY GRID. THE FIRST ELECTRICAL APPLIANCE
THEY ACQUIRED WAS THE TELEVISION. A WINDOW TO THE DISTANT WORLD. BUT THE GIRLS’ FAVOURITE SHOWS
ARE DANCE PERFORMANCES BY THEIR KICHWA NATION.

PIGMENTPRINT ON 140 X 100 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED, STAMPED AND LIMITED



PHOTO-BASED ARTWORKS

BY THOMAS RUHL, PHOTOGRA-
PHER, VISUAL ARTIST, GRAPHIC
DESIGNER AND AUTHOR

This catalogue presents a cross-section of the
work of the internationally acclaimed artist.
In many cases, these are motifs from a series.
All based on his own photographs. By com-
bining his disciplines, some of the works lie
at the interface between photography and
painting. Some incorporate the written word.
The focus is mostly on people he has met on
his many travels around the world. The
works tell stories about their lives, cultures,
sorrows and joys. With all that Thomas Ruhl

experienced on his travels, the present work

cannot remain uncritical.




ONE SECOND AT MIDNIGHT IN ASTANA ¢ PHOTOGRAPHED: 2011 ¢ KAZAKHSTAN  COMPOSING: 2022

PIGMENTPRINT ON 140 X 100 CM ART PAPER ¢ WHITE EDGE ¢ HANDSIGNED, STAMPED AND LIMITED
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COVERS OF THE
INTERNATIONAL
AWARD-WINNING
MAGAZINE

chu@®

About: Born in Germany's Ruhr region, Ruhl knew as a child that he
wanted to become an artist. Even as a teenager, he showed paintings and
drawings in exhibitions. He went on to study art, photography and graphic
design at the Folkwang School in Essen Werden. At the same time, he took
part in exhibitions, e.g. at the Bochum Museum, and lectured on etching
and screen printing. A lack of money drove him into advertising. This was
followed by a rapid career as an art director and creative director and
finally the founding of his own agency. During this time, he created free
artistic works and “Werkskunst” projects.

In 2000, he turned his back on the industry to set up the publishing house
www.port-culinaire.de together with his wife Carola. The aim was to return
to more creative and artistic activities. The publisher's culinary publications
established themselves at the top end of the market in terms of quality.
In total, more than 40 books and 62 magazines were published, which
received more than 60 national and international awards. Thomas Ruhl
was named the world's best food photographer in the FAZ and additionally
in film reports about him broadcasted by Deutsche Welle TV. His artistic
works were often used to design restaurants and hotels during these years.
Since 2020 Ruhl has devoted himself exclusively to his artistic work.

Awards (selection):

* Good Design Award — Chicago Athenaeum

* Gold medals from the German Gastronomic Academy

* Best of the World Food Magazine, World Cookbook Award
* Best of the Best Fish and Seafood Book

* Best of the World Cookbook Photography

Works by Thomas Ruhl have been shown at the following

exhibitions, among others:

* Travelling exhibition “The Commercial Art of Food Photography”,
USA and Canada, 2003

* Atalante Gallery, Madrid, 2004

* Chicago Athenaeum (Award for Good Design)

Other activities:

¢ Lectures at seminars and universities

¢ Chair of the World’s 50 Best Restaurants Awards

* Development of the congress formats CHEF-SACHE and
CHEFS(R)EVOLUTION

1| The stamp on the artworks was created during the study of Chinese
4 calligraphy. In the centre it bears the character for fish. Which also
Z4r stands for luck. As Ruhl has a great affinity with the theme of Fish

Thank you: “I would like to take this opportunity to thank my partner
Carola, who built up the Port Culinaire brand together with me, and our
art director Petra Gril, who worked alongside me for more than 20 years

and supported me in editing some of my images.”

Contact: tr@thomas-ruhl-photos.de * www.thomas-ruhl-photos.de



PERSON OF COLOUR ¢ PHOTOGRAPHED: 2008 « MOROCCO, ATLAS MOUNTAIN RANGE « COMPOSING: 2022

PIGMENTPRINT ON 70 X 100 CM ART PAPER ¢ NARROW WHITE EDGE « HANDSIGNED, STAMPED AND LIMITED



PROF. DR. CLAUS-
CHRISTIAN CARBON
PSYCHOLOGE,
PHILOSOPH, FORSCHEN-
DER IM BEREICH KUNST-
WAHRNEHMUNG

"CCC" ist seit 2008
Inhaber des Lehrstuhls fur
Allgemeine Psychologie
und Methodenlehre an
der Universitat zu Bam-
berg. Seine Schwerpunkte
in der Grundlagenfor-
schung erkunden den
Bereich Wahrnehmung
mit besonderem Fokus
auf Asthetik oder Gestalt-
wahrnehmung.

Zu seinen vielschichtigen
und umfangreichen Akti-
vitdten gehoren unter
anderem die ordentliche
Mitgliedschaft in der
Europdischen Akademie
der Wissenschaften und
Kinste, die Tatigkeit

als Editor-In-Chief bei
der wissenschaftlichen
Fachzeitschrift “Art &
Perception” oder die
Ausrichtung von interna-
tionalen Seminaren wie
“Art, Visual lllusions and
Data Visualization” ge-
meinsam mit namhaften
Kollegen aus anderen
Nationen.

EINTAUCHEN IN FREMDE - NICHT FREMDE - WELTEN

Thomas Ruhl ist ein beeindruckend vielfaltiger Mensch. Seine Projekte
sind spielerisch und doch stets professionell, neuartig, spannend und
inspirierend. Er regt an, weiterzukommen und er innoviert standig,
auch sich selbst. Als Agenturleiter und Fotograf faszinierte er, als Er-
finder und Organisator der CHEF-SACHE begeisterte er, als Chef-
herausgeber informierte er, als Food-Fotograf Gberzeugte er — ein
auBerst vielfaltiger, komplexer Mensch. Nun erschafft er sich wiederum
neu, indem er das aufgreift, was er bereits als Kind begann, was er in
einer ersten Kunstausstellung mit 16 6ffentlich machte und was er
durch inspirierende Kontakte zu Fujio Akai und Joseph Beuys geistig
erweiterte: Er macht Kunst und er baut hier auf seiner Expertise als
exzellenter Fotograf auf.

Die Amalgamierung von eindricklichen, schonungslos klaren, hyper-
realistischen Fotografien mit grafischen Elementen, selektiven Nach-
bearbeitungen und harmonisch hinzugefiigten Textinformationen
erzeugt asthetisch wertvolle und gleichzeitig nachdenklich machende
Kunstwerke, die soziale, gesellschaftliche und 6kologische Probleme
aufdecken und elaborieren. Dies war ihm in seinen bisherigen Lebens-
abschnitten bereits wichtig, jetzt bringt er dies durch sein Kunst-
schaffen auf den Punkt. Die Kunstwerke sind Ausdruck einer Person-
lichkeit, der es nie egal war, wie die Menschen Sachen produzieren,
konsumieren und handeln, was deren Schicksal ist und welche Sorgen,
Aufgaben und Trdume sie haben.

Dieser Kunstler ist im wahrsten Sinne des Wortes Mensch, da er
Menschlichkeit in allen seinen Aussagen und Bildern ausdruckt. Ich
bin sehr froh, dass Thomas Ruhl nun den konsequenten Weg beschrit-
ten hat, seine kunstlerischen Aufnahmen, seine anfanglichen kinst-
lerischen Erfolge und seine Liebe zur Kunst als Katalog zusammen-
zustellen. Wir kénnen so eintauchen in fremde Welten, die uns nicht
fremd erscheinen sollten, denn sie hangen direkt mit unserem Alltag
zusammen. Sein Oeuvre behandelt vor allem Menschen, die schaffen,
machen - sind. Diese Charakterkopfe sind stark vor unserem inneren
Auge, weil sie ihre Gedanken preisgeben, hermeneutisch extrahiert
durch einzigartige Momentaufnahmen eines Kiinstlers, der Menschen
kennt, sie versteht und dies genauso auch darstellen will und dies auch
so vermag. Die kunstlerischen Verfeinerungen verstarken diese
Wirkung, sind daher nicht einfach Beiwerk. Faszinierenderweise greift
er dabei auf einige perzeptuelle Effekte zuriick, die in der Wahr-
nehmungsforschung heiB beforscht werden. Angefangen von der
“ Ambiguous-race face illusion”, bei der morphologische Stereotype
von bspw. schwarzen vs. weiBen Gesichtern mental erzeugt werden,
ohne eine physikalische Basis zu besitzen, Uber szintillierende Muster,
die eine starke Dynamik im Bild erzeugen, bis hin zu “Disfluency-
Effekten”, die den Betrachtenden eine “Slow Perception” auferlegen,
um Automatismen bei der Wahrnehmung und damit der Bewertung
des vordergrindigen Sujets zu inhibieren. Der vorliegende Katalog ladt
ein zu einer faszinierenden Reise rund um die Welt, um Menschen
kennenzulernen, zu schatzen und mit ihnen zu sein. Psychologisch
und kunstlerisch dauBerst nahrhaft und anregend, um in der Zukunft
noch mehr zu sehen!

CCC-20.02.2024



PERSON OF COLOUR VOL. Il e PHOTOGRAPHED: 2008 ¢« MOROCCO, ATLAS MOUNTAIN
RANGE ¢ COMPOSING: 2022

THE SOCIAL HETEROSIS EFFECT ¢ THROUGH THE INFLUX OF MIGRANTS AND THE
MIXING WITH RESIDENT PEOPLES, MOST OF THE CULTURES OF OUR PLANET HAVE
BEEN SHAPED BY THE EXCHANGE OF IDEAS, ART, CRAFTS, EXPERIENCE, KNOW-HOW,
FOOD AND COOKING STYLES. FOR THE MOST PART, IT WAS THE GOOD THINGS THAT
COMBINED TO MAKE IT BETTER. IN GENETICS, ONE SPEAKS OF A HETEROSIS EFFECT.
THIS REFERS TO THE INCREASED AND PARTICULARLY PRONOUNCED PERFORMANCE
OF PEOPLE WITH A MULTICULTURAL BACKGROUND.

PIGMENTPRINT ON 70 X 100 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED,
STAMPED AND LIMITED



PROF. DR. CLAUS-
CHRISTIAN CARBON
PSYCHOLOGIST,
PHILOSOPHER,
EXPERT IN ART
PERCEPTION

“CCC” has held the Chair
of General Psychology and
Methodology at the Univer-
sity of Bamberg since 2008.
His basic research focuses
on the field of perception
with a particular focus on
aesthetics or gestalt percep-
tion.

His multifaceted and exten-
sive activities include full
membership of the Euro-
pean Academy of Sciences
and Arts, serving as Editor-
in-Chief of the scientific
journal “Art & Perception”
and organizing internatio-
nal seminars such as “Art,
Visual llusions and Data
Visualization” together with
renowned colleagues from

other nations.

IMMERSE YOURSELF IN FOREIGN - NOT FOREIGN -
WORLDS

Thomas Ruhl is an impressively diverse person. He does things in a playful
yet always professional way that are novel, exciting and stimulating. He
encourages people to move forward and is constantly innovating, including
himself. As an agency manager and photographer he fascinated, as the
inventor and organizer of CHEF-SACHE he inspired, as a publisher he
informed, as a food photographer he convinced — an extremely diverse,
complex person. Now he is recreating himself again by taking up what he
began as a child, what he made public in his first art exhibition at 16 and
what he expanded mentally through inspiring contacts with Fujio Akai and
Joseph Beuys: he makes art and builds on his expertise as an excellent
photographer.

The amalgamation of impressive, relentlessly clear, hyper-realistic photo-
graphs with graphic elements, selective post-processing and harmoniously
added textual information creates aesthetically valuable and, at the same
time, thought-provoking works of art that reveal and elaborate on social,
societal and ecological problems. This was already important to him in his
previous phases of life, and now he brings it to the point through his art.
The artworks are the expression of a personality who has never been
indifferent to how people produce, consume and act, what their fate is and
what worries, duties and dreams they have. This artist is human in the
truest sense of the word, as he expresses humanity in all his statements and
pictures.

I am very pleased that Thomas Ruhl has now taken the consistent path of
compiling his artistic photographs, his initial artistic successes and his love
of art as a catalog. In this way, we can immerse ourselves in strange worlds
that should not seem strange to us, because they are directly related to our
everyday lives. His oeuvre deals, above all, with people who create, who
make. These character heads are strong before our inner eye because they
reveal their thoughts, hermeneutically extracted through unique snapshots
by an artist who knows people, understands them and also wants to portray
them and is able to do so. The artistic refinements reinforce this effect and
are, therefore, not simply an accessory. Fascinatingly, he draws on several
perceptual effects that are the subject of much research in perception
studies. Starting with the “ambiguous-race face illusion”, in which
morphological stereotypes of, for example, black vs. white faces are
mentally generated without a physical basis, to scintillating patterns that
create a strong dynamic in the image, to "disfluency effects" that induce
“slow perception” on the viewer inhibiting automatisms in the perception
and thus the evaluation of the ostensible subject. This catalog invites you
on a fascinating journey around the world to get to know;, appreciate and
be with people. Psychologically and artistically incredibly nourishing and

inspiring to see even more in the future!

CCC —20.02.2024



PHOTO-BASED ARTWORKS
VON THOMAS RUHL, FOTOGRAF, BILDENDER KUNSTLER, GRAFIK DESIGNER UND AUTOR

Uber: Geboren in Deutschlands Ruhrgebiet stand fir Ruhl schon als Kind fest, dass er Kiinstler werden wollte. Schon als
Jugendlicher zeigte er Malereien und Zeichnungen in Ausstellungen. Es folgte das Kunst-, Foto- und Grafik-Design-Studium auf
der Folkwang-Schule in Essen Werden. Parallel dazu beteiligte er sich an Ausstellungen z.B. im Museum Bochum und dozierte
Uber die Techniken Radierung und Siebdruck. Geldmangel trieb ihn in die Werbung. Dort folgte rasch eine Karriere als Art
Director und Creative Director und schlieBlich die Griindung einer eigenen Agentur. Wahrend dieser Zeit entstanden freie kinst-
lerische Arbeiten und “Werkskunst” Projekte.

Ab dem Jahr 2000 kehrte er der Branche den Ruicken um gemeinsam mit seiner Frau Carola den Verlag www.port-culinaire.de
aufzubauen. Ziel war dabei sich wieder mehr der gestalterisch-kinstlerischen Tatigkeit zu widmen. Die kulinarischen Publika-
tionen des Verlags etablierten sich am qualitativen Top-End des Marktes. Insgesamt erschienen mehr als 40 Buicher und 62 Ma-
gazine die auf nationalem und internationalem Parkett mehr als 60 Auszeichnungen erhielten. Thomas Ruhl wurde in der FAZ
und in Filmbeitragen Uber ihn, gesendet von Deutsche Welle TV, als Weltbester Food-Fotograf betitelt. Kiinstlerische Arbeiten
wurden in diesen Jahren vielfach zur Gestaltung gastronomischer Betriebe und Hotels genutzt. Seit 2020 widmet sich Ruhl nun
ausschlieBlich der kuinstlerischen Tatigkeit.

Auszeichnungen (Auswahl):

e Good Design Award — Chicago Athenaeum

e Goldmedaillen der Gastronomischen Akademie Deutschland
e Best of the World Food-Magazine, World Cookbook Award
e Best of the Best Fish and Seafood Book

e Best of the World Cookbook Photography



THE BUSINESS WOMAN ¢ PHOTO-
GRAPHED: 2015 « ECUADOR,
AMAZONICA » COMPOSING: 2024

3 PIGMENTPRINTS “TRI-TRIPTYCH"
ON ART PAPER e TOTAL WIDTH
APPROX 300 CM, HEIGHT APPROX
95 CM ¢ HANDSIGNED, STAMPED
AND LIMITED

Arbeiten von Thomas Ruhl wurden unter anderem auf folgenden Ausstellungen gezeigt:
e Wanderausstellung “The Commercial Art of Food Photography”, USA und Kanada, 2003

e Atalante Gallery, Madrid, 2004

e Chicago Athenaeum (Award for Good Design)

Weitere Tatigkeiten:

e Vortrage und Mitgleidschaften in Jurys

e Chair der World's 50 Best Restaurants Awards

e Entwicklung der Kongressformate CHEF-SACHE und CHEFS(R)EVOLUTION

Der Stempel wurde wahrend Studien der chinesischen Kalligraphie entwickelt. Im Zentrum steht das Schriftzeichen fur
2|f| Fisch, das auch Gluck bedeutet. Aus Affinitat zum Thema Fisch und Meer wurde das Zeichen gewahlt. Zudem wurde
| Ruhl unter diesem Sternzeichen geboren.

Dankeschon:

“Ich mochte mich an dieser Stelle bei meiner Frau und Partnerin Carola bedanken, die mit mir zusammen die Marke Port
Culinaire aufgebaut hat. Ebenso bei der Art Direktorin Petra Gril, die Uber 20 Jahre lang an meiner Seite gearbeitet und mich
bei der Bearbeitung einiger Bilder unterstdtzt hat.”

Kontakt: tr@thomas-ruhl-photos.de e www.thomas-ruhl-photos.de



THE IMPRISONED DREAMS OF THE RUSSIAN DANCER ¢ PHOTOGRAPHED: IN THE EARLY 1990S AND 2023 e
GERMANY e COMPOSING: 2023/24

“HELLO, MY NAME IS IRINA. | AM A RUSSIAN DANCER. ONCE | WAS A MEMBER OF THE BALLET ENSEMBLE OF THE
BOLSHOI THEATRE. | DREAMED OF THE WEST. | WANTED TO BECOME FAMOUS AND RICH THERE. LOOK WHERE |
LIVE TODAY. AND YOU KNOW THAT MY DREAMS HAVE BEEN SHATTERED.”

PIGMENTPRINT ON ART PAPER e TRIPTYCH ¢ FORMAT: 225 X 100 CM ¢ HANDSIGNED, STAMPED AND LIMITED
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PLASTIC WAVES ¢ PHOTOGRAPHED: 2012 ¢ SOUTH AFRICA « COMPOSING: 2022

PIGMENTPRINT ON 140 X 100 CM ART PAPER ¢ HANDSIGNED, STAMPED AND LIMITED
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THE EVOLUTION ¢ PHOTOGRAPHED: 2014 ¢ HONG KONG » COMPOSING: 2022

PIGMENTPRINT ON 140 X 100 CM ART PAPER ¢ HANDSIGNED, STAMPED AND LIMITED
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COOPERATIVE FEMININE AGRICOLE TOURTATINE VOL. | AND Il ¢ PHOTOGRAPHED:
2008 « MOROCCO, ATLAS MOUNTAIN RANGE ¢ COMPOSING: 2022

PIGMENTPRINTS ON 60 X 40 CM ART PAPER ¢ NARROW WHITE EDGE e
HANDSIGNED, STAMPED AND LIMITED



COOPERATIVE FEMININE AGRICOLE TOURTATINE VOL. lll ¢ PHOTOGRAPHED: 2008 o
MOROCCO, ATLAS MOUNTAIN RANGE « COMPOSING: 2022

PIGMENTPRINT ON 70 X 100 CM ART PAPER ¢ NARROW WHITE EDGE « HANDSIGNED,
STAMPED AND LIMITED
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THE UNREACHABLE OR THE CRUISE ¢ PHOTOGRAPHED: 2012 « MADAGASCAR ¢ COMPOSING: 2023

PIGMENTPRINT ON 60 X 40 CM ART PAPER ¢« NARROW WHITE EDGE ¢ HANDSIGNED, STAMPED AND LIMITED



ALL HIS GOLD ¢ PHOTOGRAPHED: 2007 « CUBA ¢ COMPOSING: 2023

BURNING SKIES ¢ PHOTOGRAPHED: 2013 ¢ ALASKA, KOTZEBUE SOUND e
COMPOSING: 2023

PIGMENTPRINTS ON 60 X 40 CM ART PAPER ¢ NARROW WHITE EDGE e
HANDSIGNED, STAMPED AND LIMITED
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IT PAYS TO BUY GOOD TEA ¢ PHOTOGRAPHED: 2010 ¢ SRI LANKA ¢ COMPOSING: 2023

PIGMENTPRINT ON 70 X 100 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED,
STAMPED AND LIMITED



IT PAYS TO BUY GOOD TEA Il e PHOTOGRAPHED: 2010 ¢ SRI LANKA e COMPOSING: 2023

PIGMENTPRINT ON 70 X 100 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED,
STAMPED AND LIMITED
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THE FORBIDDEN FRUIT ¢ PHOTOGRAPHED: 2018 » JAPAN
VERSION 1 WITH HANDPAINTED GOLDEN DOTS e VERSION 2 WITH HANDPAINTED SILVER DOTS

PIGMENTPRINT ON 140 X 100 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED, STAMPED AND LIMITED
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THE STAG STILL ROARS ¢ PHOTOGRAPHED: 2009 « GERMANY ¢ COMPOSING: 2023

HANDPAINTED PIGMENTPRINT e UNIQUE ARTWORK IN SERIES « ON 70 X 50 CM ART PAPER ¢ HANDSIGNED AND
STAMPED



THE GOAT HERDSWOMAN ¢ PHOTOGRAPHED: 2011 ¢ KAZAKHSTAN

YOUR HEARTACHE IS ACTING « PHOTOGRAPHED: 2016 » ACTRESS  RED SEA

RAIN IN THE RAINFOREST ¢ PHOTOGRAPHED: 2015 ¢ ECUADOR, RIO NAPO

THE BATH IN THE EMERALD FOREST ¢ PHOTOGRAPHED: 2015 ¢ ECUADOR, CLOUD FOREST

PIGMENTPRINTS ON 70 X 100 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED,
STAMPED AND LIMITED
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| 9818€./56 |

THE PRIDE ¢ PHOTOGRAPHED: 2010 ¢ EGYPT, KAIRO

PIGMENTPRINT ON 70 X 100 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED,
STAMPED AND LIMITED



THE LAST OF HIS KIND ¢ PHOTOGRAPHED: 2007 ¢ CHINA, BEIJING

PIGMENTPRINT ON 70 X 100 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED,
STAMPED AND LIMITED
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HORSE HEAD OR DISGUST IS A QUESTION OF CULTURE ¢ PHOTOGRAPHED: 2019 o
AUSTRIA, BURGENLAND ¢ COMPOSING: 2023

AMERICAN BEEF ¢ PHOTOGRAPHED: 2008 « NEBRASKA, USA ¢« COMPOSING: 2023

PIGMENTPRINTS ON 70 X 50 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED,
STAMPED AND LIMITED




A

SENSORY FUNCTIONS: SENSATION
- FROM SKIN AND MUSCLES

q

; &
MOTOR FUNCTIONS: INITIATION OF @
VOLUNTARY MUSCLES, MOVEMENT

e g B

MOTOR FUNCTIONS: ORIENTATION,
HEAD AND EYE MOVEMENTS, POSTURE :ﬁ

&

HIGHER MENTAL FUNCTIONS: PROBLEM
SOLVING, THINKING, PLANNING,
| JUDGEMENT, EMOTIONAL EXPRESSION,

| CREATIVITY, BEHAV N 7 S— . 4
RMT' g BPHAMLCO Ok | EMOTIONAL FUNCTIONS: FIGHT OF

FLIGHT RESPONSE, PAIN, HUNGER

;i

VISUAL FUNCTIONS: COORDINATION
OF EYE MOVEMENTS, PERCEPTION,
IMAGE RECOGNITION, ASSOCIATION,
VISUAL MEMORY

BROCA’S AREA: CONTROL OF MUSCLES
FOR SPEECH PRODUCTION & ABILITY TO
COMPREHEND GRAMMATICAL STRUCTURE

ASSOCIATION AREA: SHORT TERM
MEMORY, EQUILIBRIUM, EMOTION

MOTOR FUNCTIONS: COORDINATES

VOLUNTARY MOVEMENTS: POSTURE

BALANCE, COORDINATION & SPEECH
- B

e

I

THE BRAIN ¢ PHOTOGRAPHED: 2017 ¢ SINGAPORE ¢ COMPOSING: 2023

PIGMENTPRINT ON 50 X 70 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED,
STAMPED AND LIMITED
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THE FEAST UNDER THE YELLOWWOOD TREE - THE STORY ¢ PHOTOGRAPHED: 2010 * NAMIBIA e

COMPOSING: 2023

PIGMENTPRINT ON 100 X 70 CM ART PAPER ¢ NARROW WHITE EDGE « HANDSIGNED, STAMPED AND LIMITED



THE FEAST UNDER THE YELLOWWOOD TREE — THE DANCERS « PHOTOGRAPHED: 2010
* NAMIBIA

PIGMENTPRINT ON 70 X 100 CM ART PAPER ¢ NARROW WHITE EDGE  HANDSIGNED,
STAMPED AND LIMITED
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THE FEAST UNDER THE YELLOWWOOD TREE - THE FOOD ¢ PHOTOGRAPHED: 2010
NAMIBIA ¢« COMPOSING: 2023

PIGMENTPRINT ON 100 X 70 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED,
STAMPED AND LIMITED



THE FEAST UNDER THE YELLOWWOOD TREE — THE DANCING ¢ PHOTOGRAPHED: 2010 ¢ NAMIBIA e
COMPOSING: 2023

PIGMENTPRINT ON 100 X 70 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED, STAMPED AND LIMITED
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THE FEAST UNDER THE YELLOWWOOD TREE - THE BREWERY ¢ PHOTOGRAPHED: 2010 « NAMIBIA
COMPOSING: 2023

PIGMENTPRINT ON 100 X 70 CM ART PAPER ¢ NARROW WHITE EDGE « HANDSIGNED, STAMPED AND LIMITED



THE FEAST UNDER THE YELLOWWOOD TREE — THE SHOPPING TOUR ¢ PHOTOGRAPHED: 2010 « NAMIBIA *
COMPOSING: 2023

PIGMENTPRINT ON 100 X 70 CM ART PAPER ¢ NARROW WHITE EDGE « HANDSIGNED, STAMPED AND LIMITED
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THE BURDEN OF DAILY LIFE ¢ PHOTOGRAPHED: 2012 ¢« MADAGASCAR

PIGMENTPRINT ON 30 X 42 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED,

STAMPED AND LIMITED
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THE BURDEN OF CIVILISATION ¢ PHOTOGRAPHED: 2012 ¢ SOUTH AFRICA, DURBAN

PIGMENTPRINT ON 42 X 30 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED, STAMPED AND LIMITED
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CHILDHOOD | * PHOTOGRAPHED: 2012 « MADAGASCAR

PIGMENTPRINT ON 42 X 30 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED, STAMPED AND LIMITED



CHILDHOOD Il e PHOTOGRAPHED: 2010 * NAMIBIA, HUNTING FARM

PIGMENTPRINT ON 42 X 30 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED, STAMPED AND LIMITED
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THE WORKER'S SELF-CONFIDENCE ¢ PHOTOGRAPHED: 2018 ¢« ECUADOR

PIGMENTPRINT ON 30 X 42 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED,
STAMPED AND LIMITED



EDICINE FOR THOUSANDS OF YEARS
AND CANDY STORE FOR THE CHILDREN.

- 'y B )

THE JUNGLE GARDENS OF THE KICHWA HAVE BEEN PROVIDING FOOD AND
THROUGH SUSTAINABLE AGRICULTURE. THEY ARE ALSO A PLAYGROUND =

P

A
- \b:-
L. -

.ai-'g,ﬂ
o

THE MENTALITY OF ENOUGH.
LIFE OFFERS SATISFACTION. EVEN IF ACHIEVEMENTS OF CON-
SUMER CULTURE ARE QUITE DESIRABLE. SOME OF THEM CAN
AFFORD THE KICHWA BY SELLING AGRICULTURAL PRODUCTS.
BUT ONE HAS ENOUGH. ONE DOES NOT NECESSARILY NEED
MORE. THE PUSH FOR MORE AND MORE OF THE "WESTERN"
CULTURES REMAINS MISUNDERSTOOD.

THE MENTALITY OF ENOUGH ¢ PHOTOGRAPHED: 2018 ¢ ECUADOR, RIO NAPO

PIGMENTPRINT OF THE PHOTO ON 30 X 42 CM ART PAPER ¢ NARROW WHITE EDGE e
HANDSIGNED, STAMPED AND LIMITED

DON CESARS CHACRA. APAI ISLAND. RIO NAPO. ECUADOR.

2018. AMONG THE KICHWA PEOPLE.
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THE FISHERMAN'S WIFE

RIJPWETERING. SOUTH HOLLAND. 2018

JOYCE LIVES WITH HER HUSBAND, THE FISHERMAN KOOS VAN EGMONT, IN A
WOODEN CONTAINER RIGHT NEXT TO A SMALL CANAL IN THE GREEN HEART
OF THE NETHERLANDS. SHE HAS DECORATED THE SIMPLE HOUSE INTO HER
IDEAL WORLD. HERE SHE REALIZES HER IDEAS OF MODEST LUXURY AND
BEAUTY, ACCORDING TO HER POSSIBILITIES.

PIGMENTPRINT OF THE PHOTO ON 42 X 30 CM ART PAPER ¢ NARROW WHITE EDGE e
HANDSIGNED, STAMPED AND LIMITED



THE APOSTLES OF KNOWLEDGE

BARB‘S CAFE. BURWELL. NEBRASKA. 2008

EVERY MORNING THE LOCAL "BOYS" MEET IN BARBARA DURMOTT’S CAFE TO
DISCUSS MEAT PRICES AND WORLD POLITICS. STRANGERS HARDLY NEVER
STRAY INTO THE "OUTDOOR RODEO CAPITAL OF NEBRASKA". WHEN THEY DO,
THEIR STAY SPREADS LIKE WILDFIRE.

PIGMENTPRINT OF THE PHOTO ON 42 X 30 CM ART PAPER ¢ NARROW WHITE EDGE e
HANDSIGNED, STAMPED AND LIMITED
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FROM A SERIES OF CHEF PORTRAITS

RENE REDZEPI AND THE ANTS ¢ 2013

PERSON OF INTEREST, DANIEL HUMM e~ 2016

THE SEARCH FOR THE ESSENCE OF CULTURE, MASSIMO BOTTURA ¢ 2012
WHERE ARE THE LIMITS OF GASTRONOMY, ANDONI LUIS ADURIZ » 2011
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EL SANDINISTA ¢ PHOTOGRAPHED: 2011 ¢ NICARAGUA e PAINTED: 2023 ¢ 29 X 42 CM »
UNIQUE WORK



THE LEGEND OF THE KALANORO ¢ PHOTOGRAPHED: 2013 * MADAGASCAR e PAINTED:
2023 ¢ 29 X 42 CM ¢ UNIQUE WORK
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THE WAILING WALL ¢ PHOTOGRAPHED: 2017 * JERUSALEM, ISRAEL ¢ COMPOSING: 2023 ¢ 45 X 50 CM o
UNIQUE WORK

PALESTINIAN MADONNA ¢ PHOTOGRAPHED: 2019 ¢ BETHLEHEM, WEST JORDAN COUNTRY e PAINTED: 2023 e
28 X 42 CM » UNIQUE WORK

“THE PHOTO OF THE PALESTINIAN MADONNA IS BASICALLY JUST A PHOTO OF A WOMAN WITH HER CHILD.
HOWEVER, IF YOU KNOW THAT IT IS A PALESTINIAN WOMAN WHO WAS PHOTOGRAPHED IN BETHLEHEM
DIRECTLY BELOW THE CHURCH OF CHRIST'S BIRTH... IT TAKES ON A DRAMATURGY AND A POLITICAL DIMENSION,
ESPECIALLY IN VIEW OF THE CURRENT SITUATION. THE PAINTING BRINGS THE WORK CLOSER TO A CLASSIC
PICTURE OF THE MARY. IT OCCUPIES THE INTERFACE BETWEEN PHOTOGRAPHY AND PAINTING AND THUS
CLARIFIES THE MESSAGE. NOT WITHOUT THE RED DROPS OF BLOOD THAT WERE AND ARE SHED IN THE NAME
OF RELIGIONS. THE DEPICTION OF A PALESTINIAN WOMAN AS A CHRISTIAN MARY IS THE SUPPORTING ELEMENT
HERE... BASICALLY, WE HUMANS AND OUR FATES ARE THE SAME OR SIMILAR. ..."”
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OMAIJOVA ¢ PHOTOGRAPHED: 2010 « NAMIBIA e PAINTED: 2023 28 X 42 CM o
UNIQUE WORK



WOMAN WITH MINT SKULL ¢ PHOTOGRAPHED: 2010 * NAMIBIA ¢ PAINTED: 2023 e
28 X 42 CM ¢ UNIQUE WORK
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LES MUJERES QUE ELABORAN LOS POSTERS e THE TASTE ¢« PHOTOGRAPHED: 2011 o
NICARAGUA e PAINTED: 2023 » 42 X 29 CM /29 X 37 CM ¢ UNIQUE WORKS



MARYURIS IN HER KITCHEN ¢ PHOTOGRAPHED: 2011 e NICARAGUA o PAINTED: 2023 »
29 X' 42 CM ¢ UNIQUE WORK
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LUCK FOR SALE ¢ PHOTOGRAPHED: 2012 ¢ SOUTH AFRICA, SQUATTER CAMP e
PAINTED AND COMPOSED: 2023 ¢ 44 X 65 CM ¢ UNIQUE WORK



THE STORE OF A HEALER
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THE SHAMAN ¢ PHOTOGRAPHED: 2012 ¢ SOUTH AFRICA, DURBAN e PAINTED: 2023
29 X 42 CM ¢ UNIQUE WORK
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/N FOREST. THE POTs COME OFFE A4RD FREM

7 H|

OUT OF THE BOGGY PATH ¢ PHOTOGRAPHED: 2015 « ECUADOR e PAINTED: 2023
28 X 42 CM ¢ UNIQUE WORK

HUDDY PATH: [MIACOIATE, WEL STYLED 4 GEH- SHE DISAPREARED G THE LORTING AR OF 7 FIEE U



PINK REALITY ¢ PHOTOGRAPHED: 2013 ® EGYPT e PAINTED: 2023 » 28 X 42 CM »
UNIQUE WORK
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FADING MEMORIES ¢ PHOTOGRAPHED: 2007 ¢ BEIJING ® PAINTED: 2023 ¢ 33 X 22 CM ¢ UNIQUE WORK
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e PAINTED: 2023 o

, RAINFOREST

NICARAGUA

WILD CACAO ¢ PHOTOGRAPHED: 2011 »
15,5 X 22 CM ¢ UNIQUE WORK
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SELF CENSORED

SELF CENSORED OR SHAKA ZULUS HERITAGE ¢ PHOTOGRAPHED: 2012
KWAZULU-NATAL e PAINTED: 2023 » 30 X 41 CM ¢ UNIQUE WORK
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HOPE OR THE TEACHER ¢ PHOTOGRAPHED: 2012 ¢ SOUTH AFRICA e PAINTED: 2023 o
35X 47 CM ¢ UNIQUE WORK



60

3 SRR
e . W e Y
o Lop ]

oo ‘

'
vy

- e
S

THE VEILING ¢ PHOTOGRAPHED: 2013 e PERSIAN GOLF e PAINTED: 2023 ¢ 28 X 42 CM ¢
UNIQUE WORK



MOTIF FROM THE “SPITZENROCK” SERIES (FOR MUSIC MAJOR-LABEL) ¢ PHOTOGRAPHED
IN THE EARLY 1990S

PIGMENTPRINT ON 30 X 42 CM ART PAPER ¢ UNIQUE WORK ¢ HANDSIGNED, STAMPED
AND LIMITED
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THE INNOCENCE OF THE VIDEOART / THE GOLD OF CAXAMALCA ¢ EARLY 1990S

MIXED MEDIA ¢ UNIQUE ARTWORKS IN SERIES ¢ 30 X 42 CM ¢ HANDSIGNED AND
STAMPED



MOTIFS FROM THE “FROTTAGEN" SERIES ¢ EARLY 19905

MIXED MEDIA ¢ UNIQUE ARTWORKS IN SERIES ¢ 21 X 30 CM ¢ HANDSIGNED AND
STAMPED

63



EN DILDEN IN EIVEN LAMD FNE ACLERDA L2 PIE

atwmﬁfk%;mrrﬂ WE VoMADISCHE waENs WEISE
VERL wpr; ENTBEHRUMGEN UMD EIME KUCHE VON MAYMALER

MOBILITAT. ZUR mﬂ HALEN AVSRESTIING GEWERT JER EISERME
mlz,w EIN WOKAHNLICHER TOPF UMD DER KLEINE vﬁt{m 4 oia'm-

KUCREN DER WELT

ESSULTUR Ik LTVR -F AL, m;mmrvz sp 0ENKT
IOWH SEMAMD DIREKT /Y ltt?w UsIk, THEATER rﬂlcﬂmﬂfld}u’

R umA wves TE%JM Fowc n:;xssﬁqydzm/ % SH-‘ CaFT

S EN U IWTJM EM/EM GZ%TH/BN HAF NS J/3
£ m ()‘CH EIN [¢IV TRAD! fl‘gﬁ Ilﬂé RGTEET
M‘IIER- 5!6!{ INP M I

eé' mm oy waervm
Pf sg‘aﬁmnﬁ <%ﬂ§‘ﬁf
T UNDIER 4 rﬂww
Aok oM &65“ 457 ngn% if’ Gl Rk jf%" :
J'
AvsTaTTONs, W0 085 2t Faﬁ/g{gr Hz o ggﬂmfﬂm

VEeDEU
T DER 6§H INSCHAETLICHEN
A 52”' UMDD & (26,;{ FIIFF CHE~SIE !{TE(N £ ?’lf&(c SOZIALEVLTVR .

MOTIFS FROM THE “KITCHENS” SERIES e MIXED MEDIA e UNIQUE ARTWORKS IN SERIES
* ON 30 X 21 CM ARTPAPER * HANDSIGNED AND STAMPED
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THE NEED TO BE STRONG ¢ PHOTOGRAPHED: 2012 ¢ SOUTH AFRICA, SQUATTER CAMP
e COMPOSING: 2023

PIGMENTPRINT ON 70 X 100 CM ART PAPER ¢ NARROW WHITE EDGE ¢ HANDSIGNED,
STAMPED AND LIMITED ¢ BACKGROUND COLLAGE FROM TEXTS ON APARTHEID

PHOTOGRAPHY ¢ COLOURINGS « WORDS




